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JR (French, born 1983). 28 28 Millimètres, Women Are Heroes, Eyes on Bricks, 
New Delhi, India, 2009. Colour lithograph. © JR-ART.NET
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Introduction to Saatchi Gallery 

Saatchi Gallery provides an 
innovative platform for 
contemporary art and culture.      
We are committed to supporting 
artists and rendering contemporary 
art accessible to all.                             
We strive to present projects in 
physical and digital spaces that are 
engaging, enlightening, and 
educational for diverse audiences. 
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Overview of Exhibition: JR: Chronicles 
Saatchi Gallery presents JR: Chronicles, the largest solo 
museum exhibition to date of the internationally recognised 
French artist JR, featuring some of his most iconic projects 
from the past fifteen years. 

JR: Chronicles traces JR’s career from his early documentation 
of graffiti artists as a teenager in Paris and his large-scale 
architectural interventions in cities worldwide, to his recent 
digital collaged murals that create collective portraits of 
diverse communities. 

Following in the long tradition of documentary photographers 
such as Dorothea Lange and Gordon Parks, JR attempts to 
bring greater visibility to people who historically have been 
ignored or misrepresented in the media. Yet, unlike most 
documentary photographers, JR first pastes (sometimes 
illegally) his enlarged photographs on buildings and structures 
within the cities where the participants reside, presenting 
ordinary people on a monumental scale usually reserved for 
advertisements. 

Showcasing photographs, films, and documentation of the 
artist’s installations, this exhibition demonstrates how and 
why JR’s work has captured the imagination of audiences 
worldwide and expanded the meaning of public art through 
participatory projects that give visibility and agency to a broad 
spectrum of people.

JR: Chronicles is organised by the Brooklyn Museum. 

Major support is provided by Art Explora.

JR (French, born 1983). 28 Millimètres, Portrait d’une génération,
Braquage, Ladj Lyvu Par JR, Les Bosquets Montfermeil, 2004. 
Installation image. Black-and-white photograph © JRART.NET
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Exhibition map

FIRST FLOOR:

G1: INTRO/EXPO2RUE

G2: PORTRAIT OF A 
GENERATION/ FACE2FACE

G3: WOMEN ARE 
HEROES/ CASA AMARELA

G4: WRINKLES OF THE 
CITY

G5: GUN CHRONICLES

G5: GUN 
CHRONICLES

G1: 
INTRO/EXPO2RUE

G2: PORTRAIT OF A 
GENERATION/ FACE2FACE

G3: WOMEN ARE HEROES/ 
CASA AMARELA

G4: 
WRINKLES OF THE CITY

5



Exhibition map

SECOND FLOOR:

G6/G7: INSIDE OUT 
PROJECT

G8: CHRONICLES 
OF CLICHY, SAN 
FRANCISCO, NEW 
YORK 

G9: TEHACHAPI/ 
LOUVRE/ KIKITO 

SECOND FLOOR

G6: INSIDE OUT 
PROJECT

G7: INSIDE OUT 
PROJECT

G8: CHRONICLES OF 
CLICHY, SAN FRANCISCO, 
NEW YORK 

G9: TEHACHAPI/ 
LOUVRE/ KIKITO 
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Gallery 1: Expo2rue (2001-4)
JR began his career as a graffiti artist when he was 
thirteen, under the alias Face 3, making his marks on 
buildings and rooftops and in subways. After finding a 
camera in the Paris Métro in 2000, he began to 
document his graffiti and other artists in action on the 
street. He eventually pasted photocopies of these 
images onto exterior walls and added painted frames, 
creating Expo 2 Rue (Sidewalk Galleries). JR has said,  “I 
own the largest gallery of the world—the walls of the 
city!” These works demonstrate his early dedication to 
picturing communities and working outside of 
traditional art institutions in order to engage both local 
and broader publics.

JR (French, born 1983). Expo2Rue, Action à Paris, 2001–4. 
Gelatin silver photograph. © JRART.NET
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Gallery 2 –
Portrait of a Generation (2004-6) 

In 2004 JR initiated his first major public project, Portrait of a Generation, which 
featured photographs of young  people  from  Cité des  Bosquets  (known as  
“Les Bosquets”), a housing complex in the Parisian suburb of Montfermeil, and 
the neighboring one of  La  Forestière in  Clichy-sous-Bois. JR and his friend     
Ladj Ly, a  filmmaker  and  resident  of  Les  Bosquets,  worked with these 
communities to produce portraits and then paste the enlarged images in the 
surrounding neighborhood of Montfermeil and,  eventually, throughout central 
Paris. Each pasting included  the  name, age, and address of the sitter.

In 2005 riots erupted in these Parisian  neighbourhoods after  the  deaths  of   
two teenagers, Zyed Benna and Bouna Traoré, who were electrocuted in a power 
station as they hid from a stop-and-search by the police. The event sparked a 
three-week uprising over the treatment of the working-class immigrant residents. 
Some of the original pasted images became  the  backdrop for these riots,and
ended up in the  media.  Following  the  unrest,  JR returned to the 
neighbourhoods to photograph the inhabitants again. He recalls: “At the time, 
journalists were coming to photograph the rioters using telephoto lenses, like 
voyeurs, and often had to leave empty-handed. As for me, I used 28mm portraits, 
with a lens that meant you had to be very close to your subjects and which 
deformed faces just as the media [had] deform[ed] our vision of the suburbs.” 
Allowing the youths to “play the caricatures of themselves” gave them agency     
in how they were represented in photographs and subverted biased media 
representations.

JR (French, born 1983).  28 Millimeters, Portrait d’une generation:  
Amad, Paris, Bastille, 2004. Gelatin silver photograph © JRART.NET
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Gallery 2 – Face2Face (2006-7)
In 2005 JR travelled to Israel and Palestine, where he and his friend 
Marco were inspired to carry out a public project similar to Portrait 
of a Generation. The following year, during a period of fierce tension 
and fighting in the Gaza Strip, they began meeting with and making 
portraits of Palestinians and Israelis who held the same jobs: 
teachers, doctors, athletes, artists, and religious leaders. In contrast 
to portrayals in the media, which emphasized the seriousness of the 
conflict and the literal wall that separates the two communities, 
many of these portraits, like those of Portrait of a Generation, are 
humorous and joyful. As part of the project, JR asked participants to 
sign a letter declaring they were for peace and a two-state solution 
to the conflict.

Working with his collaborators and on-site volunteers, JR eventually 
pasted these large-format portraits side by side on both the Israeli 
and Palestinian sides of the border wall. Ayman Abu Alzulof,  a 
Palestinian actor and tour guide  from the West Bank town of Beit 
Sahour, said he agreed to be photographed because the images 
would be seen on both sides of the border. "It shows that both 
parties look like each other, as human beings,” he explained. “It's 
difficult to differentiate between a Palestinian face and an Israeli 
face. It will also show that we live here. I think a lot of people will 
talk about it." At the time, it was considered the largest illegal 
photography exhibition ever created, spanning more than eight 
cities, including Bethlehem, Tel Aviv, Ramallah, and Jerusalem.

JR (French, born 1983). 
28 Millimètres, Face2Face, Drora, Sculptress, 2007

Gelatin silver photograph © JRART.NET
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Gallery 3 – Women are heroes (2008-10) 
In 2008 JR initiated Women Are Heroes after learning about the deaths 
of three young men in the favela of Morro da Providência in Rio de 
Janeiro, Brazil, and the subsequent riots ignited by the involvement of 
the Brazilian military. After meeting with residents for a month, the 
artist collaborated with them to make photographs of the eyes and 
faces of local women, including some related  to  the  murdered  men.  
Together,  they  pasted  the  blown-up  images  on forty buildings along 
the hillside of the favela, with the giant faces and eyes staring down 
into Rio. “Because we arrived without sponsorship or political agenda, 
people always received us with open arms,” JR says. “They are happy 
to see another approach, in which they are actors.”

Between 2008 and 2010, JR also completed Women Are  Heroes  
installations in Cambodia, India, Kenya, Liberia, and Sierra Leone. The 
projects by no means romanticize the stories of women from these 
countries. In his accompanying book and in the documentary on the 
project, the hardships— domestic abuse, repeated rape, and children 
lost to murder—are told plainly and directly in quotes and interviews. 
Yet, no woman is defined by the injustices and tragedies that she has 
experienced. Rather than trafficking in the pain of others, JR here (as 
in all his projects) celebrates the individuality of each participant, 
allowing his sitters to perform for the camera.

JR (French, born 1983). 28 Millimètres, Women Are Heroes, Action 
dans la Favela Morro da Providência, Favela de Jour, Rio de Janeiro, 

2008. Installation image. Wheat-pasted posters on buildings 
© JRART.NET
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Gallery 3 – Casa Amarela

After JR’s 2008 project Women are Heroes in Morro da Providência
favela in Rio de Janeiro, Casa Amarela was founded by the             
non governmental organisation CAN ART CHANGE THE WORLD? 

Casa Amarela is located at the top of Morro da Providência and acts 
as a cultural and artistic centre for its residents through workshops 
and classes run by local artists, residents, activists and teachers 
from Providência and volunteers from Brazil and the rest of the 
world. Thanks to collaborations  with cultural institutions and the 
support of local and international donations, the centre offers 
artistic, cultural and educational activities. 

Casa Amarela’s vision is to improve the lives of Morro da 
Providência’s inhabitants through art, culture and education, 
enabling members of the community to take control over their own 
development and lives. Casa Amarela acts as a way to tackle social 
exclusion and empower the favela community in the attempt to 
improve their possibilities and future opportunities and to reduce 
the marginalisation and alienation they face as they try to find their 
way into a highly stigmatised society.

JR (French, born 1983). 
Casa Amarela, in Morro da Providência, Brazil. 

Inkjet print on vinyl. © JRART.NET
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Gallery 4 –
The Wrinkles of the City (2008-15)

In 2008 JR began his project The Wrinkles of the City in Cartagena, Spain.  
As he had done for Women Are Heroes, JR collaborated with the 
community  to create large-scale portraits. This time he photographed      
the oldest inhabitants of this port, which was the site of a major rebellion 
during the Spanish Civil War (1936–39) and the last city to surrender to 
General Francisco Franco. Portraits of elderly townspeople were pasted     
on the walls of buildings, with the faces and façades both bearing the 
traces of the city’s history.

Subsequently, JR traveled to Berlin, Havana, Istanbul, Shanghai, and          
Los Angeles in order to explore the lives of inhabitants who had witnessed 
some  of  the  most  significant  cultural,  social,  and  economic  changes   
of the twentieth century. The resulting  series  not  only  reflects  on  
change and memory, modernisation and globalisation, but also challenges 
cultural perceptions of the elderly by celebrating their aging appearance    
as beautiful, on a monumental scale.

JR (French, born 1983). The Wrinkles of the City, Istanbul, 
Kadir An, Turkey, 2015. Wheat-pasted posters on buildings 

© JRART.NET
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Gallery 5 –
The Gun Chronicles: Story of America (2018)

Commissioned by Time magazine for its cover on November 5, 
2018, this video mural visualises a spectrum of views on guns 
in the United States through collaged portraits of individuals,  
including  gun  collectors,  hunters, law enforcement officials, 
shooting victims, emergency room teams that treat victims of 
mass shootings, and gun industry lobbyists. The undertaking 
involved three cities—Washington, D.C., Saint Louis, and Dallas
- and 245 people. Participants were invited to share their 
individual views, describe their own experiences, and search 
for common ground; their accounts are accessible on the 
project's website.

The project was nominated for an Emmy Award in the 
Outstanding New Approaches: Current News category in 2019. JR (French, born 1983). Still from The Gun Chronicles, 2018. Video, 

black and white, sound; 4min. Loop © JRART.NET
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Gallery 6/7 – Inside Out Project (2011)
In 2011 JR won the TED Prize, a $100,000 award given to “leaders with 
creative,  bold  wishes  to  spark  global  change.”  JR’s  wish  was  centred
on his belief that art can help change the world: “I wish for you to stand 
up for what you care about by participating in a global art project, and 
together we'll turn the world . . . INSIDE OUT.”

The prize enabled JR to launch Inside Out, a participatory public art 
project that was inspired by his installations in cities around the globe. 
He began encouraging others to use his process and providing the means 
to do so, expanding his collaborative practice to a fully participatory art 
project.

Inside Out gives individuals and groups the opportunity to use their own 
portraits to highlight a statement or issue within their community. Using   
a   website   platform,   people   can   submit     photographs,   and   JR’s 
studio prints and sends back posters for the participants to paste. These 
actions are then documented and exhibited online. JR has also taken 
photo booths on the road in the form of a photo truck, where people can 
take a portrait and immediately receive a poster to paste onto a nearby 
surface.

Since 2011 more than 400,000 portraits have been pasted in 141 
countries worldwide, highlighting both local and global issues, including 
the Black Lives Matter movement in Baltimore, the plight of Afghan 
refugees in Belgium, and the UN-related cholera outbreak in Haiti. This 
installation highlights many of the Inside Out projects through videos 
created by the organisers and participants.

JR   (French, born 1983). Inside Out, Times Square, New York City, 
2013. Installation image. Wheat-pasted posters on buildings. 

© JRART.NET
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Gallery 8 – Chronicles of Clichy (2017) 
& Chronicles of San Francisco (2018)

In 2016 JR returned to Clichy-Montfermeil with the filmmaker Ladj Ly to 
photograph more than 750 people from the Parisian suburb in order to 
create a large-scale mural, inspired by the work of the Mexican painter 
Diego Rivera in the first half of the twentieth century. They tried to find as 
many of the residents who had participated in Portrait of a Generation in 
2004–6 as possible. The new mural, The Chronicles of Clichy-Montfermeil, 
debuted in 2017 at the Palais de Tokyo, in Paris, and is now permanently 
installed at Les Bosquets, the housing complex in Montfermeil where JR 
made Portrait of a Generation. Presenting former and current residents 
alongside one another, the mural included portraits of firefighters, police 
officers, parents, students,  and the mayors of Clichy-sous-Bois and 
Montfermeil.

At the time, JR remarked: “I’ve been going regularly to Clichy-Montfermeil
for more than fifteen years, with my friend the filmmaker Ladj Ly.  As  
soon  as  I imagine that I know this town by heart, it then totally 
metamorphoses, and it is always brimming over with life. My work is 
linked to architecture: an architecture that can unite just as it can enclose. 
This fresco forms an image of Clichy-Montfermeil made up of portraits of 
different generations who have seen the utopia of this neighborhood fall 
apart, with poverty and social tensions worsening to such an extent that, 
after the deaths of two teenagers, Zyed and Bouna, in 2005, it became 
the trigger point of the biggest riots in French history. It is a portrait of 
those who strive to put poetry back into cement.” JR (French, born 1983). The Chronicles of Clichy-Montfermeil, 2017 

(detail). Dura transprints, lightbox. © JRART.NET
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Gallery 8 – Chronicles of New York City (2019)

Since 2017 JR has been creating participatory murals inspired by 
the work of the Mexican painter Diego Rivera in the first half of 
the twentieth century. In the summer of 2018, JR and his team 
spent a month roaming all five boroughs of New York City, 
parking their 53- foot-long trailer truck in numerous locations 
and taking photographs of passersby who wished to participate. 
Each was photographed in front of a green screen, and then the 
images were collaged into a New York City setting featuring 
architectural landmarks. More than a thousand people were 
photographed for the resulting mural, The Chronicles of New 
York City. The participants chose how they personally wanted to 
be represented and were asked to share their stories. 

JR (French, born 1983). The Chronicles of New York City, 2018–19 (detail). 
© JRART.NET
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Gallery 9 – Tehachapi (2019)
In October 2019, JR received permission to work in a maximum-security 
prison located in Tehachapi, California, where the majority of the 
incarcerated population has been imprisoned for nearly a decade,        
with many sentenced to life with no chance of parole.

JR and his team photographed twenty-eight prisoners, one by one, from 
above, and they were given a chance to tell their story in front of a 
camera. No specific questions were asked; they had the freedom to 
express themselves candidly. JR also photographed former prisoners and      
prison staff, collecting a total of forty-eight portraits and stories           
from the prison system.

Two weeks later, JR returned with his team to paste 338 strips of paper  
on the ground. In just a few hours, the prison's incarcerated population 
worked with guards, former inmates and members of JR's studio, 
equipped with push brooms and wallpaper glue, to complete the     
prison yard pasting.

From the prison yard, the final installation image is indiscernable.          
Yet, from above, it becomes clear - incarcerated people, former inmates, 
as well as the prison staff, and victims stand shoulder to shoulder.          
The installation, naturally ephemeral, disappeared in three days under   
the footsteps of the prison's incarcerated population.

In February 2020, JR returned to the California Correctional Institution    
in Tehachapi to creating a second powerful, large-scale wall pasting that 
will disappear over time. Inspired by the Tehachapi mountains, which lie 
just out of view from the central yard of the complex, and working 
collectively with volunteers composed of the prison's incarcerated 
population, JR conjured up a wheat pasted mountain range across the 
surface of the courtyard's inner wall. The installation still remains today.

JR (French, born 1983). 
Tehachapi, The Yard, aerial view of the pasting,

California, U.S.A., 2019. 
© JRART.NET
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Gallery 9 – Louvre (2016 & 2019)
In 2016, responding to an invitation to make an artistic 
intervention at the Louvre museum in Paris, JR decided to make 
architect IM Pei’s 21-metre-high pyramid disappear. Inspired by 
the fact that most visitors turn their back on the famous 
monument in order to take selfies, JR made the pyramid 
seemingly vanish using anamorphic techniques. The pyramid rises 
out of the ground at the centre of the Cour Napoleon, the 
museum’s main courtyard, and its transparent glass structure 
normally allows visitors to see the Louvre’s facade through it. By 
reproducing a highly-detailed image of this facade and placing it 
on the pyramid’s front side, JR’s intervention created a grand-
scale trompe l’oeil, disguising the pyramid from view.

Three years later, in March 2019, to commemorate the 30th 
anniversary of the Pyramid, the Louvre invited JR to create a new 
intervention. By a method of anamorphosis calculation and 
pasting of paper strips, and with the help of 400 volunteers, JR 
revealed the secret of the pyramid in a monumental collaborative 
installation constituting his largest pasting to date, with more 
than 2,000 strips of paper.

JR (French, born 1983). JR at the Louvre Museum & The Secret of the 
Great Pyramid, 31 March 2019, 12H01 © Pyramid, architect I. M. Pei, 

Louvre Museum, Paris, France, 2019 © JRART.NET
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Gallery 9 – Kikito (2017)

In September 2017 JR installed a monumental photograph of 
Kikito, a one-year- old boy from Tecate, Mexico, in a location near 
the child’s home along the U.S.- Mexico border. The giant toddler, 
seeming to peer over the fence, prompted the viewer to wonder, 
What does a child think about a fence he sees every day? 
Although the nearly seventy-foot-tall image stood in Mexico,         
it could best be viewed from the United States. Kikito’s mother 
remarked: “I hope this will help people see us differently than 
what they hear in the media. . . . I hope in that image they won’t 
only see my kid. They will see us all.”

A month later, on the last day of the scaffolding installation,           
JR organized a giant picnic on both sides of the fence. Kikito,       
his family, and hundreds of guests came from the United States 
and Mexico to share a meal. They gathered around the eyes         
of Mayra, a "Dreamer"—one of the young undocumented 
immigrants registered under the Deferred Action for Childhood 
Arrivals program—eating the same food, sharing the same water, 
and enjoying the same live music (with half the band's musicians 
playing on either side). JR (French, born 1983). 

Giants, Kikito and the Border patrol, Tecate, Border Mexico-USA, 
2017 © JRART.NET
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Talking points

• Is JR’s work political or artistic – or both?

• Are there common cultural or social factors that the works were borne 
out of?

• Does JR’s work have the potential to drive social change?

• Is the temporary nature of many of JR’s public works important to its 
meaning and impact?

• How does the inclusion of the voices and stories of people 
photographed by JR effect your engagement with the piece?

• How does JR’s work make you feel about the issues he’s addressing?

• What stages would you need to go through to make an artwork in this 
way?

• How does scale effect the impact of the work?

• What effect does the use of black & white have on the appearance and 
meaning of the work?

• Will the themes which are explored by JR be relevant in the future?
JR (French, born 1983). Migrants, Mayra, Picnic across the Border, 

Tecate, Mexico—U.S.A., 2017. Installation image. Wheat-pasted poster 
on table. © JRART.NET
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Activities
Art & Curation (In-gallery / in-school)
Ask students to tour the entire exhibition, either 
virtually or in person, paying particular attention 
to the layout and structure of the work.

In their sketchbooks, students should draw a floor 
plan of the gallery and draw in where each piece 
of work is on display. Ask students to explain why 
they think each piece is where it is and if they 
would change the placement of any work, 
explaining why.
Students should consider:

-Scale
-Medium
-Context

This task should then be extended for students to 
consider and plan an exhibition/ the presentation 
of their own work back in school.

Meeting the artist (In-gallery)
A useful activity when visiting any exhibition is to split the 
group into smaller groups and ask them to devise a set of 
questions that they would like to ask the artist. After a given 
time, ask the groups to swap questions and work together 
to come up with the answers.

Discussion of terms (In-gallery / in-school)
Discuss the meaning of the following terms:
activism / social engagement / composition / street art

Design your own photoshoot (In-school)
Think about capturing your peers at school by taking their 
pictures and interviewing them about their lives and 
experience. How would you display the resulting work?
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Learning programme outline

Saatchi Gallery aims to introduce a diverse audience to the 
cutting edge of contemporary art. The facilities at the Gallery 
and via our website endeavour to ensure that school and 
community groups receive the best possible on-site and 
outreach support to engage with the Gallery's exhibitions.

Saatchi Gallery invites schools, colleges and universities to 
visit our exhibitions and take part in our online and in-gallery 
Learning programme. For each major exhibition we offer 
online resources and digital engagement to assist your visit 
and provide information on the exhibition, artists, and 
artworks. We also provide in-gallery tours and workshops 
(subject to availability), and the opportunity to exhibit your 
artwork in our onsite and online Learning Gallery.

Where possible we aim to provide all education and 
community groups with complimentary access to exhibitions. 
To enable us to continue to offer these opportunities we 
kindly request your support in providing us with feedback 
following your visit.

All group bookings need to be made in advance. To book 
please download a group booking form and email it to  
education@saatchigallery.com
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Visitor information

Saatchi Gallery, Duke of York's HQ,                    
King's Road, London, SW3 4RY

Opening hours: Wednesday-Sunday:                
10am-6pm, last entry: 5:30pm
Closed on Mondays and Tuesdays

To ensure the safety of all visitors, the following Covid-19 compliant 
measures are in place: 

• Pre-booking is essential
• As a primary step to ensuring visitor safety, Saatchi Gallery has adopted 

the NHS Track & Trace application and all visitors should check in on 
arrival

• Please do not come to the Gallery if you are ill or displaying any 
symptoms of COVID-19

• We are limiting the number of people permitted into the Gallery at any 
one time

• Visitors are required to wear a face covering inside the Gallery, in line 
with government guidance, unless you are exempt

• Please maintain social distancing within the Gallery and follow the one-
way routes we have introduced

• Please make use of the hand sanitisers provided within the Gallery
• We are currently not able to offer lunch room facilities
• Our cloakroom is currently closed. Only small bags will be permitted 

into the Gallery and these must be carried safely at all times
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